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"#$%&'()*$+,$-$./$0-1$2)3$1-$34-)-5
6&'-(78*-9&$:2);$-)$:&/2<-/$=*2(7>

Bhuailfinn port aoibhinn ón taobh seo tíre,
?@)$=&'-7-$,(<&$)(-3&$-$7*(;&4(9$02$8A(77>B

“O Mary and God, if I had the fingers,
C&-;$D2'79$:7-E$-$;'1*$21$3',(=-7$:(:*,>
F+9$:7-E$E2'$-$;'1*$8)23$;&*,*$:-);,5
C&-;$E2'$1*G*)$&*-)9$;&*$7(H*,$28$E*;>B

C!"#$ %&'#&$ "#$ (')*$ -1$ 279$ ;)-9(;(21-7$I21*0-7$ ,210$ =-77*9$A Mhuire ’s a Rí.$ F;$ ;*77,$
;&*$ ;-7*$ 28$ -$ :(:*)$ )*J'*,;(10$ %-)E$ -19$ K29$ ;2$ 0(G*$ &(,$ 8(10*),$ ;&*$ 9*L;*)(;E$ ;2$ :7-E$
-$ ;'1*$ 21$ &(,$ :(:*,$ ;&-;$ 12$ 21*$ &-,$ *G*)$ &*-)9$ <*82)*>$ F1$ -$D-E$ ;&-;$ *=&2*,$ 2')$ G(,(21$
-,$ 3',(=(-1,$ -19$#7;-1+,$ G(,(21$ -,$ -$ <-19$ D&*1$ D*$ ,;-);*9$ <-=H$ (1$ ;&*$ MN+,O$ ;2$ <)(10$
-$ ,;2)*$ 28$ '1)*=2)9*9$ -19$ '1','-7$ ;'1*,$ -19$ ,210,$ 8)23$ 2')$ )(=&$ I21*0-7$ &*)(;-0*$ ;2$
-$D(9*)$D2)79$ -'9(*1=*5$ '19(7';*9$ -19$ '1=23:)23(,*9>$ P23*$ :*2:7*$ &-9$ -7)*-9E$ 921*$
,23*$0)2'19D2)HO$ ;&*$G();'2,2$ 8(997*),$Q-99E$K7-=H(15$D&2,*$ 8-;&*)$C23$K7-=H(1$D-,$
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#$ %&'()$ *'++,+$ -#.$ /0,.$ 1232.4$ 2.$ 5(612.7$ #.)$ 8'--9$ :,'%1,+7$ ;&'-$ </$ ='0.+/'.$ 2.$
/0,$ ,#+/$ ';$ /0,$ >'(./97$ 0#)$6'/0$ #1&,#)9$ &,>'&),)$ +'1'$ #16(-+$ #/$ /02+$ +/#4,?$80,$ 2>'.2>$
@'/09$ @#.)7$ A0'$ 4,.,&#/,)$ #$ A0'1,$ .,A$ 4,.,&#/2'.$ ';$ ;'11'A,&+$ A2/0$ /0,2&$ 9'(/0;(1$
,.,&49$ #.)$ 3,&+,7$ 0#)$ /0,$ A'.),&;(1$ +2612.4+$ BC>0,D1$ E$ 50'-0.#211$ #.)$ 8&C'.#$ FC$
50'-0.#2117$'.$4(2/#&7$G,96'#&)+$#.)$+'.47$6&2.42.4$A2/0$/0,-$/0,2&$5'.,4#1$0,&2/#4,$/0,9$
2.0,&2/,)$/0&'(40$/0,2&$;#/0,&7$H2I)#C7$A0'$>#-,$;&'-$*#..$.#$J,2&+/,?$K.'/0,&$-,-6,&$
';$/0#/$6#.)$A#+$/0,$-(1/2L/#1,./,)$5M.#1$N(..97$A0'+,$-'/0,&$B#&9$*'4,&+$>#-,$;&'-$
/0,$ +#-,$ )2+/&2>/?$ O$ 0#3,$ /'$ -,./2'.$ <G#&#$ @&#,$ #+$ A,11$ 0,&,7$ A0'$ ;'>(+,)$-#2.19$ '.$
/&#)2/2'.#1$+'.4+$#.)$-#),$/0,-$-'&,$#>>,++261,$;'&$#$9'(.4,&$4,.,&#/2'.?$80,+,$%,'%1,$
A,&,$ .'/$ '.19$ 0,&',+$ /'$-,7$ 6(/$ O$ A#+$ 1(>G9$ ,.'(40$ /'$-,,/$ /0,-$ ;&,P(,./19$ #.)$ 4,/$
/'$G.'A$ /0,-$A0,.$ /0,9$A'(1)$ >'-,$ /'$ /0,$5'.,4#1$Q#,1/#>0/$ '.$0'12)#9+$ #.)$32+2/+?

B#.9R+$#$.240/$A,$A'(1)$,.)$(%$2.$#$+,++2'.$A2/0$/0,$N(..9$>1#.$#.)$/0,$E$5'-0.#211+$
S$B#240&,#)7$8&C'.#$#.)$BC>0,D1$S$#(4-,./,)$69$/0,$@&,..#.+$#.)$T1#..$UC$50I4#2.$';$
T1#..#)$;#-,$A2/0$-#96,$5D2/0C$<%&'(1,$#.)$8'-7$:#))97$V,32.$#.)$<,#-(+$Q1#>G2.?$
80,$-(+2>$#.)$+'.4$#.)$>'-%#.9$A,&,$2.+%2&#/2'.#1$#.)$4&,#/$;(.7$#.)$.'A7$A0,.$O$/02.G$
';$2/7$A#+$#11$ /0&'(40$/0,$-,)2(-$';$/0,$Q#,12>$1#.4(#4,?$:,'%1,$A'(1)$423,$/0,2&$&240/$
#&-$/'$6,$2.$+(>0$>'-%#.9$.'A#)#9+W$802+$2+$A0#/$2.+%2&,+$9'(.4$+2.4,&+$#.)$-(+2>2#.+$
#.)$G,,%+$-,-'&2,+$+%,>2#1$/'$%#++$'.$/'$/0,$.,X/$4,.,&#/2'.?

O/$A#+$#4#2.+/$/0,$6#>G)&'%$';$/0,+,$-#42>#1$.240/+$/0#/$K1/#.$),>2),)$/'$;'>(+$,./2&,19$'.$
'(&$'A.$%#&/2>(1#&$#&,#$#.)$>'.>,./&#/,$'.$/0,$)2+/2.>/23,$+/91,$';$5'.,4#1$;2))1,$-(+2>$
#.)$'1)$Q#,12>$ +'.4+$ ;&'-$'(&$ 1'>#12/9?$ O$ &,#119$,.Y'9,)$)2442.4$'(/$.,A$-#/,&2#1$ ;&'-$
6'/0$%,'%1,$A,$G.,A$#.)$'1)$#&>023#1$/#%,+7$92,1)2.4$-#.9$/(.,+$/0#/$A,&,.R/$%(612+0,)$
2.$#.9$-#.(+>&2%/+7$#+$;#&$#+$A,$G.,A?

Z,$;'(.)$/(.,+$12G,$Dinky!"7$Leslie’s7$Paddy’s Trip to Scotland7$,/>?[$/(.,+$A02>0$A,&,$
%1#9,)$69$/0,$;#-'(+$5'0,&/9$>1#.7$J&#.G$#.)$T'.$T#++2)9$';$8,,12.$#.)$F\2112)0$@'91,7$#.)$
/(.,+$;&'-$-9$'A.$;#/0,&$A02>0$0,$4'/$;&'-$02+$-'/0,&$#.)$&,1#/23,+$/0#/$A,&,.R/$6,2.4$%1#9,)$
at the time but are now standard session tunes. Nowadays, the Donegal fiddle repertoire is more 
A2),19$G.'A.$#/$-(+2>#1$4#/0,&2.4+7$6(/$/02+$A#+$.'/$/0,$>#+,$6#>G$/0,.?

On previous page: Mark, Mairead and Ciaran Curran. Credit: Leila Grossman 
Frankie Kennedy. Credit: Patty Bronson 
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Frankie Kennedy and Mairéad in Gaoth Dobhair, Co. Donegal 
Photograph: The Mooney Family

#$"%$&$"'$&(")*+,("-."/$"0/)$"-.")12-$3"-."034")$0&3"0"%$0)-5".6"-*3$2"0-".*&"4..&2-$7"6&.8"

8("60-5$&9":&03+1$";..3$(9"<133(";+=0*>5)139"?.8"@)0+,13"034"512" 6081)(9"A0.185B3"

;0+"C.1459"D$3"=$33.3"034"512"6081)(9"-5$"A087/$))29"A0-50)";+A.33$))9"@0&("E02-13>29"

<$&8(" <108.349" ?0&0" D13>5089"C34(" <1F.39" A.3" A02214(9" G08$2" D(&3$" H" -5$" )12-" 12"

$34)$22I

J'$&(" %$$,$34" 034" 5.)140(" $34$4" *7" 02" 03" 13-$321'$" 3.3K2-.7" 2$221.39" 8$$-13>" 034"

)$0&313>"6&.8"-5$2$">&$0-9">$3$&.*2"7$.7)$I"#$"-&0'$))$4"-."3$1>5/.*&13>"A.I":$&8030>5"

-."'121-"6144)$&";1+,"E.("034"6)*-$"7)0($&"J441$"<*66(9"%5."%$&$"136)*$3+13>"0"%5.)$"3$%"

>$3$&0-1.3".6"6)*-$"034"6144)$&2"%1-5"-5$1&".%3"&$7$&-.1&$I"

;03(L2" 0" -18$" %$" 20-" 13" %1-5" G.21$" ;+" <$&8.--9" M0+,1$" <*1>3039" G.$" NL<.%49" :&$4"

:133" 034" M$-$&" E.&03" 13" O)1>.I" #$" -&0'$))$4" -." -5$" #1))1$" A)03+(" O*88$&" O+5..)"

034" 8$-" -5$" %.34$&6*)" 6)*14" A)0&$" 8*21+1032" )1,$" G.53" P$))(" 034" 512" 6081)(9" G*31.&"

A&$503"034"D.//("A02$(9"034"%$"8$-"Q.>$&"O5$&).+,9"O$08*2"J33129"O$03"’0+"<5.33+509"

034"803("8.&$I"N3".*&"-&0'$)2"/0+,"-."<.3$>0)"%$"%.*)4"41'$&-"-."=.*>5&$0"034"8$$-"*7"

%1-5"M044("A0&-(9"%5."7)0($4".3"03"*3*2*0)"D.$58"2(2-$8"%..4$3"6)*-$9"034"6144)$&"034"

+.87.2$&"M044(":05("034" -5$"=$%12":081)(" -."5$0&"2.8$"/$0*-16*)"J02-"@0)%0("8*21+"

034">$-"-.",3.%"-5$"7$.7)$9"%51+5"%02"R*2-"02"187.&-03-I

Q0141S"30"@0$)-0+5-0"%029"034"2-1))"129"0"%.34$&6*)"2.*&+$".6"-*3$2I"N3$"70&-1+*)0&"2$&1$2"

2-0342".*-"13"8("5$04"02"0")$0413>"/$0+.3"6.&"-5$"6144)$"8*21+"034").&$".6"A.*3-("<.3$>0)I"

T-"%02"+0))$4"!"# $%&'"'(#)"'**+" T-"%02"7&$2$3-$4"/(";B+5$U)";0+"@1.))0"J02/*1+" 6&.8"

P1)+0&9"13"O.*-5%$2-"<.3$>0)I";B+5$U)"&$+.&4$4"-5$")1,$2".6":&03+1$"034";1+,$("V"D$1&3"

:&03,1$"P$33$4("034"T"+08$"-.>$-5$&"/$+0*2$".6"8*21+I"#$"8$-"

13"E1W40B"D$0>L2"7*/"13"D*3/$>9"A.I"<.3$>0)9"13"!XYZI"C)-5.*>5"

:&03,1$" 4143L-" 7)0(" 0" 3.-$" .6" 8*21+" .3" .*&" 61&2-" $3+.*3-$&9" 5$"

&$0)12$4" -50-"8*21+"%02"8("%.&)4" 034"5$" $'$3-*0))("804$" 1-" 512"

%.&)4"0)2.I
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#$%&'(&)*+,-'.*/0'1234)*5')67'$%2,'8),'$%&'.2*,$'$20&'$%)$'9'%)7'%&)*7'/.'$%&'(&)*+,:';$%&*'

<3)=&*,'8&*&')3,/'72,4/>&*&7'/6'$%&,&'<*/+*)00&,5'32?&'@A4%&B3'C)**')67'D)0&,'E=*6&:'

F&')3,/'*&4/*7&7'$%&'8&33G?6/86'.2773&*,'32?&'D/%6'(/%&*$=')67'()66=';H(/66&33'26'$%&2*'

?2$4%&6,')67'26./*0)$2>&3='26$*/7I4&7'$%&0'$/'$%&'*)72/')I72&64&'8&&?3=:

J%&,&' <*/+*)00&,' 3&7'0&' $/' &64/I*)+&'0=' .)$%&*' $/' $*)>&3' $/' K/I$%8&,$'(/6&+)3' )67'

0&&$'$%&,&'+*&)$')67'8/67&*.I3'0I,242)6,:'9'LI,$'6&&7&7'$/'%&)*'$%&0'32>&:'9'8/I37'$)<&'$%&'

*)72/',%/8,'*&32+2/I,3='&>&*='8&&?')67'3&)*6'$%&'$I6&,5',I4%'8),'0='=/I$%.I3'&6$%I,2),0'

)67'3/>&'./*'$%&'.2773&:

MJN' M)72/' ;6&' )3,/' %)7' )' 8/67&*.I3' $*)72$2/6)3' 0I,24' <*/+*)00&5' !"#$ %&'($ )&*#5'
O*/)74),$' /6' @/67)=' &>&626+,5' 8%24%' 9' 8),' 7&32+%$&7' $/' <*&,&6$' 26' 3)$&*' =&)*,:' J%&'

)./*&0&6$2/6&7' @A4%&B3' P' (/0%6)233' )67' Q)77=' R3)4?26' 8&*&' )3,/' <*&,&6$&*,:' F)**='

E*)7,%)85'$%&'<*/7I4&*5'%)7')'>2,2/6)*=')<<*/)4%'$/'$%&',%/8')67'$2*&3&,,3='$*)>&33&7'$/''

&>&*='4/*6&*'/.'$%&'4/I6$*='$/'0)?&'.2&37'*&4/*726+,'/.'0I,242)6,')67',26+&*,'8%/'%)76H$'

)3*&)7=' O&&6' *&4/*7&7' )67' O*/I+%$' $%&2*' $I6&,5' ,$/*2&,' )67' <%23/,/<%=' $/' $%&' 32,$&6&*,H'

.2*&,27&,:

F)**='8),')3,/'>&*='26$&*&,$&7'26'$%&'+/37&6'&*)'/.'$%&'ST'*&4/*726+,5'0/,$3='0)7&'26'$%&'

UK'O='MCV')67'Q/3=+*)0' 26' $%&'"WH,5'XWH,5'YWH,')67'ZWH,' .*/0' $%&'+*&)$'<2/6&&*,' ,I4%'

),'@24%)&3' C/3&0)65' D)0&,'@/**2,/65' Q)$,=' J/I%&=' )67' D/%6'@41&66):' F)**=' 8),' )'

O*2332)6$',/I67'&6+26&&*')67'8),')O3&'$/'I6G4*)4?3&'$%&',/I67'/.'$%&'/37'[Q,'$/'0)?&'$%&0'

0/*&')I72O3&'$/'$%&'0/7&*6'&)*5')67'$%2,'8),'O&./*&'72+2$)32,)$2/6\

!"#$%&'($)&*#'%)7')',&+0&6$')3,/'./*'$%&'3)$&,$'0I,24'*&3&),&,')67'+)>&'$%&0')'4*2$24)3'
*&>2&85',/0&$%26+'9'<&*,/6)33='./I67'%)*7'$/'7/'),'9'?6&8'0/,$'/.'$%&'<3)=&*,')67',26+&*,'

)67'7276H$'8)6$'$/'O&'$//'4*2$24)3',264&'9'8),'O/I67'$/'0&&$'$%&0'26',&,,2/6,'/*')$'.&,$2>)3,\'

!"#$%&'($)&*#'<*/7I4&7')' .&8')0)]26+'7/4I0&6$)*2&,'/6' $%&'(/6&+)3' $*)72$2/65'8%24%'
O*/I+%$')O/I$')'6&8')<<*&42)$2/6'/.'$%&'I62^I&6&,,')67'2,/3)$2/6'/.'$%&'.2773&',$=3&')67'

2$,'<3)=&*,:

C)/20%A6'@)4'V/27%5')'C/:'(&**='0)65'O/*6'26'Q%23)7&3<%2)5')67')'%I+&'.2773&'&6$%I,2),$5'

,&$'I<'C)2*7&),'6)'O%_2723`2*A'26'!aTX:'9'*&0&0O&*'$*)>&3326+'%/0&'.*/0'(IO326'$/'O&')$'$%&'

.2*,$'+)$%&*26+'26'$%&'F2+%3)67,'F/$&3'26'R3&6$2&,:'E&3.),$'.2773&G0)?&*'M)O'C%&**=5'8%/'8),'

,$I7=26+'%2,'4*).$'26'C/*?')$'$%&'$20&5'4)0&'82$%'I,'$/'$%&'&>&6$')67'2$'8),')$'$%)$'0&&$26+'$%)$'

C)/20%A6')67'M)O',$)*$&7'8/*?26+'$/+&$%&*'$/'&,$)O32,%'/6&'/.'$%&'0/,$'20</*$)6$'32.&326&,''
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#$%&'()(*#++%#,+%-$*#.*'(#.$*%$/%#,.0%).-,%1$*+&(2%/.332+%,+).#(&+%4,.-,%4(0%-2$0+%#$%.#0%2(0#%
3(506%(0%*$#%7(*5%5$'*&%8+$82+%4+)+%82(5.*&%#,+%.*0#)'7+*#%.*%#,+%-$'*#59%:#%4(0%(%;+)5%
0$-.(2%+;+*#%4.#,%7(*5%$/%1$*+&(2<0%4+22=>*$4*%/.332+)0%-$*&)+&(#.*&%/$)%#,+%/.)0#%#.7+%
'*3+)%#,+%$*+%)$$/9

:%)+7+7?+)%@$*%@(00.35%4(0%#,+)+%4.#,%,.0%4$*3+)/'2%4./+%A()5%B(#+9%C,+5%4+)+%#,+%,+()#%
(*3%0$'2%$/%#,+%&(#,+).*&9%D(7+0%E5)*+%7(3+%.#%/)$7%F2+*-$2'7?>.22+%(*3%75%/(#,+)%(*3%
:%7(3+%.#%/)$7%#,+%G$)#,4+0#%$/%#,+%-$'*#59%C,+)+%4+)+%7+*%#,+)+%#,(#%:%>*+4%4+)+%0+-)+#%
/.332+)0%4,$%-(7+%/)$7%#,+%0'))$'*3.*&%7$'*#(.*0%(*3%;.22(&+0% #$%+*H$5% #,+%7'0.-%(*3%
-(7()(3+).+9%1+)7$#%A-I('&,2.*%-(7+%/)$7%1+))5%;.(%1'?2.*6%(0%,+%4(0%0#.22% 0#'35.*&%
.*% C).*.#5% @$22+&+9%AJ.)+% GK% @,($.7,6% (% L2.(?,% I'(-,)(% 0#52+% /.332+)6% $).&.*(225% /)$7%
C)(2++6%-(7+%;.(%1'?2.*M%0,+%4(0%#+(-,.*&%4.#,%750+2/%(*3%N)(*>.+%.*%L#9%O2.;+)%P2'*>+##<0%
P).7()5%L-,$$2%.*%A(2(,.3+%.*%G$)#,%@$'*#5%1'?2.*9%P('2%O<L,('&,*+0056%4,$0+%7$#,+)%
4(0%P+()2%A-E).3+%4.#,%(%E(225?$/+5%?(->&)$'*36%(20$%-(7+%/)$7%1'?2.*9%G$#,.*&%2.>+%
#,.0%,(3%,(88+*+3%?+/$)+9

N)$7%.#0%/.)0#%7++#.*&6%@(.)3+(0%*(%?,N.3.2Q.)K%,(0%*')#')+3%(*3%8)$#+-#+3%1$*+&(2<0%/.332+%
7'0.-%(*3%/$)%$;+)%#,.)#5%5+()0%*$46%.#%-$*#.*'+0%#$%8)$7$#+%#,+%#)(3.#.$*%(#%?$#,%#,+%2$-(2%
(*3%*(#.$*(2%2+;+2%?5%8)$;.3.*&%4$)>0,$806%#'.#.$*%(*3%/.332+0%(*3%?5%8'?2.0,.*&%@10%(*3%
2.#+)(#')+9%

All of the above influences moulded our young minds towards what the band Altan has become. 
P+$82+% ,(;+% -$7+%(*3%&$*+9%A5% 0$'27(#+% (*3%,'0?(*36%N)(*>.+%B+**+356%4,$0+%;.0.$*% /$)%
#,+%?(*3%4(0%0$%-2+()6%0'--'7?+3%#$%-(*-+)%.*%!RRS9%T.0%3+(#,%2+/#%(%;$.36%4,.-,%-(*%*+;+)%?+%
filled. But I think that he would be proud of what we have become and achieved on this magical, 
7'0.-(2%H$')*+56%4,.-,%,+%(*3%:%3)+(7#%(?$'#%(0%5$'*&%#++*(&+)0%?(->%.*%#,+%UV<09

W+%82(5%7'0.-%4,.-,%-(7+%/)$7%8+$82+%#,(#%4+%2$;+3%(*3%)+08+-#+3%(*3%4+)+%8)$'3%#$%>*$4%(0%
/).+*309%X0%.0%#,+%-5-2+%$/%2./+6%(%2$#%$/%#,+0+%4$*3+)/'2%7'0.-.(*0%()+%*$%2$*&+)%4.#,%'06%?'#%#,+.)%
7'0.-%(*3%7+7$).+0%(*3%0#$).+0%)+7(.*9%C,+.)%2+&(-5%.0%4,(#%.0%,+)+%.*%#,.0%?$$>%(*3%(?$;+%(22%
4+%#)5%#$%-())5%#,+.)%,'7(*.#5%.*%+;+)5%*$#+9

A(.)Q(3%GK%A,($*(.&,%%
!"#$#%$#&%''($)*+,$
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#!"#$%&"'()!*+,"*,!!,-.$%&'$(%)*+%'$,%'-$%&$%./0,$1%..-'$!"#$%&'()*'+$ 23*$ 45-$ #*)657
/%6-'$.%/-.8$9%-.$:)&&$;-13*'6<$=5->$?-*-$@*),%*>761533.$4-%15-*6$%4$45-$4),-$%&'$2-.4$45%4$
this would be their first and last venture into the recording world. How wrong they were! 

!"#$%&'()*'+$?%6$@36)4)A-.>$*-1-)A-'8$-6@-1)%..>$)&$45-$BC8$%&'$)4$@.%&4-'$%$6--'$)&$45-)*$,)&'6$
43$06-$)4$%6$%$@.%423*,$23*$%&$%.4-*&%4)A-$1%*--*$%?%>$2*3,$4-%15)&D<

E4$45-$4),-8$9*--&$:)&&-4$;-13*'68$3?&-'$/>$F-&'>$G-?43&$%&'$/%6-'$)&$H3&&-14)1048$?%6$
*-.-%6)&D$#*)65$%&'$C1344)65$4*%')4)3&%.$,06)1$%./0,6$2*3,$6011-6620.$%*4)646$6015$%6$(%44$(3.7
.3>8$;-.%4)A)4>8$C)..>$F)I%*'8$%&'$J-A)&$K0*L-8$%,3&D64$345-*6<$(%)*+%'$%&'$M*%&L)-$5%@@-&-'$43$
,--4$F-&'>$45*30D5$45-$.%4-$(N15-O.$P$Q3,5&%)..$'0*)&D$45-$F)..)-$H.%&1>$C0,,-*$C1533.$)&$
45-$,)'$RST6$?5-&$45->$65%*-'$%$5306-$)&$(0..%D5$?)45$(N15-O.T6$/*345-*$U%,3&&$%&'$5)6$?)2-$
(O)*-$%&'$(N15-O.T6$?)2-$V-DD><$F-&'>$%6L-'$45-,$43$*-13*'$%$'0-4$%./0,$23*$9*--&$:)&&-4<$
=5->$5%'$/--&$43>)&D$?)45$45-$)'-%$32$64%*4)&D$%$/%&'$43$430*$?)45$%&'$45)6$D%A-$45-,$45-$)'-%.$
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#$%!"#$%&'()*'+&%'()*%(+,%+-%'()./%+00123+$.-'&%411,%5/.)$,%+$,%6178179.%3:+*)/%;.+/<$%;7//+$%
5/12%=.$+>:)*&%;1?%@)/2+$+4(?%A5')/%,.-07--.$4%>.'(%(.2%'()%31--.6.:.'*%15%41.$4%3/15)--.1$+:&%
()%>+-%>.::.$4%'1%4.B)%73%(.-%1>$%31-.'.1$%+-%+%-0.)$0)%')+0()/%'1%C1.$%'()%6+$,?%D7.'+/.-'%E+/9%
=)::*&%5/12%F76:.$&%():,%(.-%C16%.$%.$-7/+$0)%67'%>17:,%3)/51/2%1$%G7/13)+$%'17/-&%>(.:)%F<.'(H%
I3/17:)&%'()%47.'+/.-'%+$,%-.$4)/%5/12%F)//*&%67'%6*%'(+'%'.2)%6+-),%.$%E.$$)+31:.-&%E.$$)-1'+&%
>17:,%3)/51/2%1$%'()%JI%'17/-?

Working with limited time and budget, we recorded the first Altan album in Aigle Studios in ArK
'+$)&%;1?%F76:.$&%1>$),%6*%'()%/)$1>$),%3/1,70)/%L.09*%M*+$%N%-17$,%)$4.$))/%+$,%2+$+4)/%'1%
'()%$1>%5+217-%G$*+?%L.09*%(+,%3/1,70),%17/%3/)B.17-%+:672&%!"#$%&'()*'+%+$,%G$*+%3:+*),%
9)*61+/,-%1$%1$)%15%'()%'/+09-&%An Clár Bog Déil?%

O(.-% '.2)%>)%+-9),%17/%1:,% 5/.)$,&%FP$+:%Q7$$*&% '1%3/1,70)%+$,%)$4.$))/?%FP$+:%4+B)%4/)+'%
47.,+$0)%+$,%>.-,12%'1%'()%-)--.1$%+$,%)B)$%6/174('%(.-%*17$4%,+74(')/%;1/+%R)$7-&%>(1%>+-%
about four at the time, into the studio, to play on her fiddle for us. These are wonderful memories. 

E+./S+,%B.B.,:*%/)0+::-%E+/9%=)::*&%;.+/<$%;7//+$%+$,%()/-):5%:.-')$.$4%'1%@/+$9.)%37''.$4%-12)%
flute on one of the tracks and falling about laughing at the litany of jokes being exchanged from 
'()%-17$,%,)-9%'1%'()%-'7,.1%+$,%6+09T%E+$*%-70(%212)$'-%6/19)%73%'()%.$')$-.'*%15%'()%/)01/,K
.$4%)U3)/.)$0)%51/%7-%$1B.0)-T

V)%517$,%'()%/)01/,.$4%3/10)--%7$$+'7/+:%+$,%0(+::)$4.$4&%3/)5)//.$4%'1%3:+*%'1%+%:.B)%+7,.)$0)?%
W'%'119%7-%-12)%'.2)%'1%1B)/012)%'(+'%0(+::)$4)&%67'%$1>%>)%/):.-(%+$,%)$C1*%-'7,.1%>1/9?%W'%.-%
C7-'%+$1'()/%>+*%15%+33/1+0(.$4%27-.0?%

O()%1$:*%1'()/%47)-'%1$%'(.-%+:672%>+-%A$$+%LH%E(+1$+.4(&%>(1%-+$4%Ceol a’ Phíobaire%>.'(%
E+./S+,X%'(.-%.-%-'.::%1$)%15%17/%5+B17/.')%'/+09-%1$%'()%+:672%51/%.'-%-.23:.0.'*%+$,%,./)0'$)--?%
#'()/%'/+09-%'(+'%-'+$,%17'%51/%7-%>)/)%LS.::.,(%Y1*:)Z-%B)/-.1$%15%Dúlamán%+-%+%(.4(:+$,%+$,%
F+$$*%E))(+$Z-%41/4)17-%-)''.$4%15%The Moving Bogs% /)):?%V)%:1B)% '()%2):+$0(1:*%+$,%
,)3'(%15%;+'(+:%E0;1$$)::%+$,%I)+27-%[7.$$Z-%$)>:*%01231-),%'7$)&%The Sunset&%>(.0(%>)%
got from Belfast flute player Gary Hastings. 

I1%>.'(%'(.-%+:672&%A:'+$%>+-%61/$%'1%'()%>1/:,?
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The Highlandman/ The Cliffs of Glencolumbkille/ Old Cuffe Street
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fiddler who never ceased to amaze us with his kindness, musicianship and spirit. The Cliffs 
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An tSeanchailleach Ghallda/ Dermot Byrne’s
Francie Dearg is the source of the first jig; the title of which could be translated as ‘The Foreign 
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Francie Dearg is the source of the first jig; the title of which could be translated as ‘The Foreign 
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The Cat that Ate the Candle/ Over the Water to Bessie/ Dandy Denny 
Cronin
Frankie Kennedy learned the first reel from the playing of Larry MacDonagh, a flute player 
#$%&'()**+,)#)-.'/%0'1*+2%0'Over the Water to Bessie'+3'#$%&'456'7*)8+,2'%#'96$&),)25'
flute player and singer Cathal McConnell (a wonderful source of tunes and songs), who in turn 
*6)$,6-'+4'#$%&':%5,'9),,+,2'%#'/%0'/);),0'Dandy Denny Cronin'+3')'4<,6'=+45'34$%,2'
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Frankie Kennedy, Mairéad & Dáithí Sproule at the Half Time Rec in St. Paul, 1985 
Credit: Patty Bronson
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Tommy Peoples’/ Loch Altan/ Danny Meehan’s
As the title suggests, Mairéad got this first reel from the legendary Donegal fiddler, Tommy 
"#$%&#'()$*#)$+),-#).$',)/0#1,23#4)$0252*1&4)2*'%202*5)1*6)2*'%20#6).7'2/21*')$+)$70)#018)9-#)

,7*#):-2/-):#)/1&&)-#0#);<)-2')*1.#)2')9$..<=')'#,,2*5)$+)Larry Lavin’s Choice4):-2/-)
1%%#10')2*)!"#$%&&"'()*'%+(,-(./$&012(>?@ABC8)9-#)'#/$*6)0##&4)Loch Altan4):1')/$.%$'#6);<)

D120E16)1*6)*1.#6)1+,#0),-#)&1F#)*#10)-#0)-$.#)+0$.):-2/-),-#);1*6),$$F)2,')*1.#)G)1);#17,2H

+7&)1*6).<',#02$7'&<)I72#,)%&1/#)*#',&#6)2*),-#)-2&&')16J1/#*,),$)D$7*,)K00251&8)9-#),-206)0##&)

was named after another good friend of the band, the great Donegal fiddler Danny Meehan, and 
2')1&'$)F*$:*);<),-#),2,&#'()The Moving Bog(s))>1),2,&#)'-10#6);<)1*$,-#0):#&&HF*$:*)0##&)2*)
LC4)The Moving Bogs of Allen)1*6 The Ballroom. 
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Rogha An Ghabha/ Charlie O’Donnell’s
The Mountcharles fiddle player, John James Conaghan, is the source of Rogha An Ghabha#$
(‘The Blacksmith’s Fancy’). Mairéad remembers teaching his grandchildren at the very first 
%&'()*&+$,&$-./')'01'(2$+344*($+5.660$',$789:$',$;0*,56034-<'00*=$>.'+$?&(@'530&($A*(+'6,$
was collected from a field recording of John Doherty’s brother, Mickey. John is the source 
of the second reel, which is named after a fiddle player from Glencolumbkille called Charlie 
BCD6,,*00=$

Our immense debt to the legendary fiddler John Doherty is clear throughout these notes and 
@.(63E.63@$63($(*56()',E+$&,)$?*(F6(4&,5*+=$G6.,$D6.*(@H$I&+$-6(,$',$J()&(&#$%6=$D6,*E&0#$
in 1900. Like his people before him, he was a travelling tinsmith and fiddle player who went 
F(64$.63+*$@6$.63+*$6,$F66@$4&<',E$@',$5&,+$&,)$53?+$F6($?*6?0*$)3(',E$@.*$)&H$&,)$?0&H',E$
.63+*$)&,5*+$&@$,'E.@=$K*$&,)$.'+$-(6@.*(+$',.*('@*)$&$('5.$+@6(*$6F$43+'5$F(64$@.*'($F&@.*($
Simi (1854–1929), and John is regarded by many as one of the best and most influential 
?*(F6(4*(+$6F$L('+.$@(&)'@'6,&0$43+'5$',$@.*$@I*,@'*@.$5*,@3(H=$>.*$F60<06('+@$&,)$+',E*($
David Hammond described him aptly: “His music, like his courteous and reflective speech, 
'+$',@'4&@*$&,)$*4-(&5',E#$@.*$4*06)'*+$03M3('63+$&,)$*M3-*(&,@#$?0&H*)$I'@.$&$A'E6(63+$
,6(@.*(,$+3(E*#$@('34?.&,@$',$@.*'($(.H@.4+#$-&(6N3*$',$@.*'($6(,&4*,@&@'6,$&,)$'4?(6A'+&@'6,#$
the notes flying off the fiddle like a flutter of blackbirds.”!
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Mairéad & Frankie in Nick and Liz Lethert’s home, Minneapolis, March 1990 
Credit: Nick Lethert
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The Sunset
#$%&'()(&(*+'*),'-+-.*)/'/()-'0*&'12342&-,'56'2(7'.22,'87%-),9':*/$*+';1:2))-++9'0%/$'/$-'
help of his neighbour, the fiddle player Seamus Quinn. Ciarán Curran was present in Cathal’s 
<%/1$-)'%)'=*++%)*+-1<9'2(/&%,-'28'>))%&<%++-)9'2)'/$-')%.$/'%/'0*&'1234+-/-,'*),'7-1*++&'$20'%/'
0*&'?-*3(&'0$2'12342&-,'/$-'/$%7,'4*7/@'%/&-+8'*'$*732)%1*++6'*,A-)/(72(&'A*7%*/%2)'2)'/$-'
second part. It was the Belfast flute player Gary Hastings who, along with Ciarán Curran, first 
572(.$/'/$%&'+2A-+6'/()-'/2'2(7'*//-)/%2)B'C44*7-)/+69'0$-)'%/'0*&'12342&-,9'%/'0*&'%)/-),-,'
/2'5-'4+*6-,'*/'*'8*&/-7'4*1-9'5(/'/$-'&+20-7'/-342'$%.$+%.$/&'/$-'()-D4-1/-,'32A-3-)/'28'/$-'
3-+2,6'*),'%/&'()%E(-9'32,(+*/%).'$*732)%1'F2(7)-6'G'*+0*6&'*'/7-*/'/2'4+*69'4*7/%1(+*7+6'827'
/$-'*11234*)%&/&H
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The Humours of Whiskey (1) / The Fairy Jig / The Humours of Whiskey (2)
The first and third slip jigs are Donegal versions of The Humours of Whiskey#$%&'()&*$+(,-$
./&$0%'12)3$,+$4,/)$5,/&(.1$')*$6(')72&$5&'(38$927:&1$5,/&(.1$0%'1&*$The Fairy Jig$,)$'$
field recording made by the great collector, Peter Kennedy. 
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Jimmy Lyons’s Strathspey/ Leslie’s Reel
Jimmy Lyons’s Strathspey is called after the renowned fiddler of that name (1903–1977), 
who lived in Teelin, Co. Donegal, before emigrating to England. He had a very fine, sweet 
tone and technique and as was the case with several other prominent Donegal fiddlers, he 
#$%&'$()*+,-)./)-01)&$2$&3.0&$)/&.*)#0#3$&14)0')3-01),%1$4)/&.*)-01)/%3-$&5)6-01)13&%3-12$7)01)%)
8%&0%'3)./)The Miller O’ Hirn)9)%),.*2.1030.')./)3-$):,.3301-)*%$13&.4);%*$1):,.33):<0''$&)
(1843–1927), a man who had an immense influence on the fiddle players of Donegal. Mairéad 
#$%&'$()Leslie’s Reel from one of our favourite fiddle players, James Byrne from Meenacross, 
Glencolumbkille. This reel is named after Pat and John Leslie, highly respected fiddlers from 
3-$)1%*$)%&$%)%1);%*$14)=-.)$*0>&%3$()3.)?*$&0,%)0')3-$)@A!B15
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Frankie Kennedy, Mairéad, Ciaran Curran and Dáithí Sproule on a US tour in 1988 
Credit: Dáithí Sproule




